ne 2 ae 
cece none. 
una povera creatura MOrT a: Corpo morte. 
Poeverino, 
Merto? 


Toh, vede corps morta. 

Ecco 1’ nome, 239 ‘g 4 
Nulla! Morte, 
Ma che neia. Cervello. Misuriame. | / 
Cervello... tre. Povero cervelia che non canta oiu. 
Il naso? Due @ il nasa, Che belline. 

La boceuccia? Dure due! Pere OVE 

Fatciamo un piccolo duetta. 

Ma che neia, ; 
Affancula. Cae 
Ste pevera cretine ae, Misuriams sto petto. 


La. coscia ¢ soci lunga, iglio mio, la coscia che 
‘nar £1 rVve; mettiamo 


[ee ere ering 


. 


S guindici. Eppure l’aitra 
coscia. fue essere differente. E chi fa sa? . Peo 
Eh si. La coscia destra(@ malta pit. lunga! 7 } 
Quindici e@ mezzo. Chea gates ® cgtg RL Be lend 
Le povere ginocchia. Oh,. ginocchia. ae ae 


Son dues; son altre due. Due. Dite. 
E sti piedi, sti piedi di sto poverse cristo, 


Sen Lunghi, pers - quarts ha canminatat utes! Pradici. 

_€ sar& lo stesso, no? Undici. = 
Misuriamo ltuomo. Ah, sto povero uamo che @ 
crepata. 


Facciamo un tre. . : 4 
Gerebrum: Unum duum treum Eh! 

Nasun: quantum? Dum! Tambien! 

Os: das. 

Tettine: octe, a of \ 

Pectum: unum duum treum quattrum cincum, etcetera. 

Quattra l'ombellica. ove povero cristiano. 

Weanca: Undiei. Cazzo! (niente). 

Aspetta, aspetta. erat B 'na sturbatina. 

Me sf stugato. $2? - 

Acqiia santa. ” | 
La gamba: venti pollici, la gamba. PP eee AM EAE ee 
E il ginoechio me sembra de due. 

Mettiama due. 

E sti pedini, sti poveri pedini. 

Son de dieci & mezzo. 

Tutt?e due te li vendo per ur pot. 

Ecce homo. Morto,. & ube. 7 

‘Chi se ne frega? < : 

Mater dolorosa. Requiscat in pace. Povero bambing. 
Paganini, bello mic. * 

Dormi. In pate 

Strorgo. Dormi, Stron tO 





et te ee ; as, 7 orn ae oS gyet” Tein Byte 
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The Commission By Woody Vasulka. Camera: Steina. With Robert 
Ashley, Ernest Gusella, Cosime Corsano, Hen Harris, Andrea 
Harris, David Ossman. 

1983, 44:55 min., color, stereo sound. 

Applying for the first time hie complex imaging codes to a 
narrative, Woody explores issues cf art-making and sacrifice in 
this electronic opera. The tapes tellin of the relaticnehip 
‘between violinist Niccolo Paganini (played by video artist Ernest 
Gusella) and composer Hector Berlioz (played by 
compeser/performer Robert Ashley), touching on the myth of the 
romantic and tragic artist and the power relationships of 
history. Centering on a commission which Berlioz gave to 
Paganini, The Commission is a precise and carefully constructed 
work in which effects are applied to specific narrative intent-- 
the flip/flop of rapidiy switching two image sources dominates 
the scene in wach Berlioz hands the commission envelope to 
Gusella, and the scene of Paganini's embalming ie given and 
ethereal quality with the Scan Processor. The Commission is an 
ambitious and pivotal work in developing a narrative language of 
electronic images. 

Art of Memory By Woody Vasulka. 

1967, 36 min., color, sound. 

The Art of Memory is a highly complex work which brings together 
many facets of Woody's work over the past 20 years. It is a 
profound study of the textures of history, the nuances and images 
of memory, the role of photography and cinema in defining 
history, and the cultural loss of memory in the late 20th 


century. An imaging tour de force of black-and-white images of 
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| (ote ALL Le oe aun. anne’, ated eae, a : . 
oF. Paeak ate = AEE 2 : ‘ ae hh 2 
| ante POA TEI OF “tenet Pre ow 
Pe ee x Nossa cee y 





Gitte aan PET OP 4 oases 
ty) Coy %o Cami ars 
Narrator: Sow of DRG at Ee patnas 
oss ts Trae VOTLe oD Bigs Pew s o 
THE THA MA TOU © -- 
"Ig that a wan brought inte the arena a the moment of death, like a dying gladiator, to 


delight the public with his convulsions? Or is it ore risen from the dead, a Vampire with a Violin fae ¢ : 
who, if not the blood out of our hearts, at any rate sucks the gold out of our pockets?" wise ‘oreo ‘ apel- 
Heinrich Heine “ye WOE et Res 
Wildest reports of his appearance exceeded when beholding him. So thin he seexed tall, so Geotre® 
fil his haggard features left hin ageless, Fleshless body, mere bones, everything sacrificed for sia fy we 
his long hands and talon-like fingers. Without his music) his is the soundless body of a cricket (pAa. 
or cicada, dead with no shrill or vibrant tones. His clothes, black, bone shaped trouses of one who . 3 
Slept in thes while ill or teo drugged te bother, or whe had passed the night gambling with curious anne 7 
partners against sinister adversaries. yor OU. ee 
A man called Levy made tours of english music halls with make-up to look like Paganini. A on aeneaee Fs 


good violinist and an extraordinary copy of Paganini. Other people later copied this Kany announcing 4,07 
themselves years later as the second Paganini. "tpt ayohl 
Paganini hit Vienna as a sensation. A good billiard stroke was called “coup a la Paganini". 
Busts in butter and crystallined sugar, portraits on snuff boxes; cigar boxes, anes and gloves. 
Paganini was an inveterate gambler, forced to pawn his violin to pay his debts, and nearly rae 
ruined himself with Casino Paganini, a gambling hell in Paris for which he was refused a licence, . ae 
He never practized. George Harris of Hanover, a young son of a rabbi spert an entire year touring 










with Paganini as his privat secretary in order to write an account of him, and during that whole tt. he a 
period ens saw him open his violin case once. Pe if a: Fj 
836, passion for gawhling returned, and he left Parma ie Paris where the “Casino Paganini" ee 
had been ea at his instigation and with his financial support. Involved in endless litigations, a 
lost large a of money, and further damaged his health, Described a t this: time as “hardly able to 
RO yo pane tinea a half~-opned penknife and. evident pat o, be. carried 
% even sO fj 
» er his death, Pauanini: acatired yet" another {1 Ttmee a I ees 
ni Foy hele, He would wisper to the gar of his Soy who accustomed to the Spurs woo L 
out for him 


ee huty Soe 





Paganini with'Rehell ino: ( 


1 have loved atroucious women in another part of the city. 

Wouen who were so beautyful, they frightened me, 

I have seen a gan with no head, with wings on his back, carrying his rotten lungs in his arws. 

T have seen a gan firessed as a ge with tiny fetuses dripping from his: beard. 

Asters seen a white deg chewing on the soon. 

2 BOOT. 

I have seen a house in the aiddle of the ocean, with tiny pccsruaes inside, who tapped with their heak on the windows. 
I have seen a light come B dovn from the sky and point directly to. my stomacu. ee 


BERLIOZ 





I think of of seit very much as an organization man. 
It is all outside me, — 
If you know what I mean (she said). 
t think there are either 5 kinds of Saree er 
or 7 kinds of character. 
flne might be called the organization man. 
Another might be called the interpreter, 
Smother might be called the helpful woman, ; 
Another aight be called the woman of the different voice 
or different way of speaking. 
80 OF. 
Each of these characters has ifs equivalent, I Suppose, 
in the world of unrehearsed knowledge. . 
The question of wheather we mold our characters : or 
to satisfy that requirement - = — 
is a2 question 
‘T could net possibly answer here. 
it could be answered, 
ard T could answer ity 
but not here (She said}. 
it is jenouah to point cut the insert aioe of those ‘eguivalenciesy 
assuming that the fact has crossed every person's wind ~ 
if only aS an ancwer to why movies - _ 
ard to remind us that this, MOVIE, 
no less than any other, 
depends on the vision of archetype 
for its’ ee eat 
We are not interested in skin as Such. 





The Commission By Woody Vasulka. Camera: Steina, With Robert 
AshTey, Ernest Gusella, Cosimo Corsano, Ben Harris, Andrea 
Harris, Davia Cssman. 

1983, 44:55 min., color, stereo sound. 

Applying for the first time his complex imaging codes to a 
narrative, Woody explores issues of art-making and Sacrifice in 
this electronic opera. The tapes telis of the relationship 
between violinist Niccolo Paganini (played by video artist Ernest 
Gusella) ana composer Hector Berlioz (played by 
composer/performer Robert Ashley}, touching on the myth of the 
romantic and tragic artist and the power relationships of 


history. Centering on a commission which Berlioz gave to 


Paganini, The Commission is a Precise and carefully constructed 


Gusella, and the scene of Paganini's embalming is given and 
ethereal quality with the Scan Processor. The Commission is an 
ambitious and Pivotal work in developing a narrative language of 


electronic images. 


